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Juego de Peligro. Written by Elmer Gatchalian. Directed by Tuxqs Rutaquio. 
Tanghalang Pilipino. Tanghalang Aurelio Tolentino (Little Theater), 
Cultural Center of the Philippines, Manila. February 20–March 1, 2015.
Adaptations of Pierre Choderlos de Laclos’s epistolary novel Les Liaisons 
Dangereuses (1782) abound, from those set in eighteenth-century Joseon 
dynasty in Korea to a private school in 1990s New York, perhaps attesting 
to the flexibility of the original material and the universal, timeless appeal of 
its ideas. Juego de Peligro is a Filipino adaptation of Christopher Hampton’s 
stage adaptation of the novel.
Director Tuxqs Rutaquio sets the play in Intramuros during the waning 
years of the Spanish regime. There are ready and easy parallels between that 
society and the decadence of the French aristocracy: the excessive, ostentatious 
pageantry of the ruling class, its moral depravity and hypocrisy, and the 
historical ferment that looms in the backdrop.
But the first hurdle in dealing with a material like Les Liaisons Dangereuses 
is precisely this ubiquity of adaptations. The twists and turns of the elaborate 
plot will more or less be known to the audience, who will thus watch for 
iconic scenes and dutifully complain if what happens onstage falls below their 
expectations. The final ballroom scene in Juego, for instance, ought to have 
been one of Biblical comeuppance but in this version was an unsatisfying, 
half-hearted attempt.
The audience’s presumed familiarity with the plot means therefore that 
satisfaction has to be sourced elsewhere. Here, it comes from the portrayal 
of the two main characters, Señora Margarita (Sharmaine Centenera-
Buencamino) and Señor Vicente (Arnold Reyes), Hispanic counterparts to 
the Marquis de Merteuil and the Vicomte de Valmont. The construction of 
their juego, in this case a wager involving the corruption of virginal Teresa 
(LJ Moreno), is aptly playful but treacherous, always entertaining, with 
no false notes in their transition from threatening to threatened, villain 
to victim. The necessarily tedious, often mouthful of a dialogue—archaic 
Tagalog with a smattering of Spanish—could frustrate the less equipped. 
It is also the performances that make the chronicle of manipulations and 
counter-manipulations, while well-known, still pleasurable to watch in their 
methodical unfolding. In particular, Buencamino’s Señora Margarita is a 
feisty and nuanced proto-feminist, whose character also engages prevalent 
gender mores of the time.
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Satisfaction comes ultimately from the enriching and seamlessly woven 
historical backdrop, the Philippine Revolution of 1896, a worthy counterpart 
to the French Revolution in the original. The idea of conquest in this case thus 
resonates beyond the sexual and personal, as it should. Talk of the brewing 
revolt swirls in the background, and there is irony in the Spaniards’ outward 
disdain of the rebelling indios, on one hand, and the moral depravity that 
takes place behind closed capiz windows, on the other. As counterpoint, 
the shadow of the United States, the new colonizer, looms over the distant 
horizon, with all the new ideas that it represents.
Elevating the central discourse on power and subjugation to the realm 
of history while remaining by turns clever and titillating is chief among 
this studied adaptation’s achievements. Unpacking these elements, the play 
suggests that the moral depravity at the heart of colonialism is also the reason 
for its inevitable downfall. Señor Vicente’s classic claim of innocence—“It 
is beyond my control!”—is infuriating and amusing. He is referring to his 
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